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introduction to OVO #13: Travel

Why an issue on "Travel?” First, because I knew mouths ago
that the effort involved in publishing issues on mayhem, coutro
and science would be great, and I'd be in need of a more restful
topic. Second, because I believe travel has been very important to
my growth and therefore fits in the general purpose of OVO; to
present what I believe and what I think about. Thus this issue.

The majority of this issue is a calendar: I hope that everyone
reading this can travel safely and pleasantly through this year and
many more to come. An unsafe joumey is represented in an
interview with Jennifer Murrian, who describes her first car
accident. Yael Dmgwyla offers advice on non-physical tmvel via
astral projection, and Ignatz Topo maps out the psychogeography
of the greatest of all spots to travel to, Disneyland. Also within the
theme of travel is an ad for the PLN Benefit Cassette, proceeds of
which will be donated to Prisoners’ Legal News, Some people
can' travel

There have been many changes in my life since the time I first
scheduled this issue andlgm beginning of this new year, all
resulting in my making some important decisions. One is that by
the beginning of Summer I intend to move to Portland, Oregon.
Knoxville has been a good place to live but I've never lived
anywhere else. I'd like the challenge a move would present. If you
ever intended to call or come visit me while I'm here, now is the
time to do it. I guamntee safe passage for all foreigners traveling
through the South.

Another decision I've made is to end publication of OVO, I've
been publishing zines for over ten years and it's time to move on to
something else now. There will be two more issues of QVO,
*Suffering” in March and “Words” in May. If you ever intended to
contribute to QVQ in its present form, now is the time to do it.
Once I have established myself in Portland I intend to begin the
next stage of my publishing and writing career by releasing books
and starting a BBS. Of course I will maintain my letter writing (I
wrote more than 130 letters over the past five months). There is a
complete catalog of deeviws publications in this issue; buying a
few back issues would mean a few less things I have to pack!
Thanks to everyone who has helped along the way this past decade
and be sure that this Summer won't be anything but an
improvement in everything you ever may have liked about OVO.

TAZVOF,
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interview:

Jennifer Murrian

OVO: What was the day of your
first car accident?

JM: It was Tuesday, August Sth,
1986.

OVO: What bappened?

JM: I was in South Carolina,
staying at Polly’s Island with my
mother for a week. My boyfriend
had gone down with me. We were
going to Murtle Beach; he was
going to go to a skateboard park.
We'd taken his mother's station
wagon. I was driving because he
was getting his skateboard ready or
something. It was a highway like
Alcoa Highway [in Knoxville TN],
with a lot of dangerous
intersections. I was going about 50
miles an hour when we came upon
an intersection where there was a
big Bronco and an old Pontiac.
The Bronco pulled out and cleared
the intersection in front of us. The
woman in the Pontiac pulled up to
the intersection, did not stop, and
pulled onto the highway right in
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front of us. We hit her. The front
left of her car and the front right o
our car collided. We ended up in
the median, in the ditch. I was
wearing the lap part of my seat be
but not the shoulder harness, and
ny face flew into the steering
wheel. Iknocked out seven botto
teeth. My boyfriend was not
wearing his seat belt. He hit the
windshield with his head and cut
his head up badly. When we
impacted with her I hit niy mouth
and I slung my body against the
door. Ihad glass in my face from
the windshield. Her window was
down and we could see her. We
were conscious and she was
conscious. My boyfriend rolled
down his window and leaned his
head out the window and said ” Are
you okay?” She said yes, that she
was okay. We sat in the car for...
seconds. A woman came up to his
window and asked “Do you want
me to call an ambulance?” We sai
yes. We went to the hospital. I
stayed the night but I don't think he
did. Ihad surgery the next day. I'd
sprained my arm, my back and my
neck, and I'd knocked my teeth out.
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OVO: How did that change you?
JM: It made me a much better
driver. I don't trust anybody
anymore. I don't think anybody
knows what they're doing. As far
as when anybody gets behind the
wheel I don’t think people have
their right minds. This woman that
hit us had been driving for five
years. She was 65. She got her
license when she was 60 and she
didn't know what she was doing. I
don't take for granted that people
are going to stop at stop signs. I
slow down all the time. The
biggest change in me is that 'm a
horrible passenger. I get ansty
when I have to sit in the passenger
seat and I tell people what to do. I
tell people to slow down. I've
learned not to feel bad about telling
people when I'm uncomfortable.
I've been in a car with people who
were going to fast and I've said
you've got to slow down or I'm
getting out of the car. Because I
know that you can die and that’s
changed my life completely.
Facing what I thought was my own
death. Ithought I was going to die.

- npcoming issues of OVO -

#14: SUFFERING [March '92]
What is suffering? Why do
[)eoplc suffer? What can be
eamed from suffering? Is there
anything that can only be
leamed or achieved through
suffering other than how to
suffer successfully? Is suffering
necessary? Is suffering good?
Have you ever made someone
else suffer? Was that the right
thing to do? If there is suffering
can there be anything else? Is
there a greatest form of
suffering? Your answers to
these questions are requested.

#15: WORDS [May '92]
Fiction and letters, essays and
reviews, experiments and
poems. Place pen to paper (or
electron to screen) and
contribute to this, the last issue
of OVO.

Y our life is full of wonder and
mystery. Capture a shallow
reflection of it in words and
pictures and send a copy to:

OVO

Trevor Blake
Post Office Box 23061
Knoxville Tennessee
37933-1061 USA

ovo1305



Ignatz Topo:

The Psychogeography of
Disneyland: Exerpts and

Analysis of Formulary for a
New Urbanism

Frequently, ideas occur in
different parts of the world at about
the same time, as though it were
time for humanity to have that idea.
In the following case, it is odd that
one of the earliest Situationist texts
should so closely parallel what was
going on in secret at the Disney
studios. - LT.

And you, forgotten, your
memories ravaged by all the
consternations of two hemispheres,
stranded in the red cellars of Pali-
Kao, without music and without
geography, no longer setting out for
the hacienda where the roots think
of the child, and where the wine is
Jinished off with fables from an old
almanac. Now that's finished.
You’ll never see the hacienda. It
doesn't exist.

The hacienda must be built.’

All cities are geological; you
cannot take three steps without
encountering ghosts bearing all the
prestige of their legends. We move
within a closed landscape whose
landmarks constantly draw us
toward the past. Certain shifting
angles, certain receding perspect-

T The park is consiructed on
land once known as "Rancho San
Juan quan de Santa Ana. "

6

ives, allow us to glimpse original
conceptions of space, but this
vision remains fragmentary. It
must be sounght in the magical
locales of fairy tales and surrealist
writings: little forgotten bars,
mammoth caverns, casino mirrors.

(---)

This city could be envisaged in
the form of an arbitrary assemblag;
of castles, grottos, lakes, etc. It
would be the baroque stage of
urbanism considered as a means of
knowledge. But this theoretical
phase is already outdated. We
know that a modern building could
be constructed which would have
no resemblance to a medieval castl
but which could preserve and
enhance the Castle poetic power
(by the conservation of a strict
minimum of lines, the transposition
of certain others, the positioning of
openings, the topographical
location, etc.).?

The districts of this city could
correspond with the whole
spectrum of diverse feelings that
one encounters in everyday life.’

- Bizarre Quarter

- Happy Quarter (specially
reserved for habitation)

- Noble and Tragic Quarter (for
good children)

- Historical Quarter (museums,
schools)

- Useful Quarter (hospital, tool
shops)

- Sinister Quarter, etc.

- And an Astrolaire, which
would group plant species in

T The park is divided into seven
“lands. "
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accordance with the relations they
manifest in the stellar rhythm, a
planetary garden comparable to that
which wthe astronomer Thomas
wants to establish at Laar Berg in
Viena. Insispensable for giving the
inhabitants a consciousness of the
cosmic. Perhaps also a Death
' Quarter, not for dying in but so as
. to have somewhere to live in peace,
and here I think of Mexico and a
principle fo cruelty in innocence
that appeals more to me every day.
The Sinister Quarter, for
example, would be a good
replacement for those hellholes
many people once possessed in
their capitals: they symbolized all
the evil forces of life. THe Sinister
Quarter would have no need to
harbor real dangers, such as traps,
dungeons or mines.! It would be
difficult to get into, wiht a hideous
decor (piercing whistles, alarm
bells, sirens wailing intermittently,
grotesque sculptures, power driven
mobiles called Auto-Mobiles*), and
as poorly lit at night as blindingly
lit during the day by an intense use
of reflection. At the center, the
“Square of the Appalling Mobile.”
Saturation of the market with a
product causes the product’s market
value to fall: thus, as they explored
the Sinister Quarter, the child and
the adult would learn not to fear the
anguishing occasions of life, but to

T Al featured in Pinocchio and
Snow White rides.

* Imagineerings system af
automating sculptures is called
“Audio-Animatronics. " -

be amused by them.® The principal
activity of the inhabitants will be
the CONTINUOUS DERIVE!

The changing landscapes from one
hour to the next will result in
complete disorientation.

Later, as the gestures
inevitabley grow statle, this derive
will partially leave the realm of
direct experience for the of
representation...

The economic obstacles are
only apparent8 We know that the
more a place is set apart for free
play, the more it influences people’s
behavior and the greater is its force
of attraction. This is demonstrated
by the immense prestige of Monaco
and Las Vegas -- and Reno, that
caricature of free love -- although
they are mere gambling places.
Our first experimental city would
live largely off tolerated and
controlled tourism. Future avant-
garde activities and producitons
would naturally thend to gratitate
there. In a few years it would
become the intellectual capital of
the world, and would be universally
recognized as such.

-1. Chtcheglov, October 1953°

T

... a place where parents and
children can go to have fun
together.” - Walt Disney.

" Derive: "Literally, ‘drifting,’ a
technique of transient passage
through varied ambiences."” - Guy
Debord.

* $17 million by the park's
1955 opening.

® Just one month gfter Disney
and artist Herb Ryman completed
the first full rendering of the park.

7
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Disneyland is there to conceal the fact that it ~aal’ :
G lye ‘real’ country, all of ‘real’ America
which is Disneyland (just as prisons are there R T e

: priso. ere ,onceal the fact that it is society, in its
banal omnipresence, which is carceral). P e

- Jean Baudrillard

L s @

Stopher Parr said, ‘We suspect he

As for Baudrillard’s criticism, Cri
just didn't choose the right rides.’
- Johi Dart, Los Angeles Times, November 1989
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interview:
Yael Ruth Dragwyla

Yael Dragwyla is a writer, a
ceremonial magickian, and
sometimes editor of various
alternative press publications.

OVO: What are some of the
varietles of non-physical travel?

YRD: The two principal kinds
are the out of body [OBE] stuff,
where you literally leave your body
and go elsewhere, and bilocation,
where your mind is in two places at
the same time whether or not you
manifest physically in twa places at
the same time. I've found by
experience and I've seen this
reported in the literature that
sometimes if you're thinking very
hard about a place, you'll be sitting
in your living room thinking about
a place and people will see you
walking down the street in the
place that you're thinking about.
They’ll say ‘Hi' and you just
disappear. You've bilocated into
that city because you were thinking
so hard about something. You may
actually have a physical appearance
if you don't have a physical weight
or anything there. Your mind is
definitely there as well as in your
own body, so you're not
unconscious. With out of the body
stuff, you actually leave your body.
I bilocate routinely when I'm doing
a magickal ritual.

OVO: Is this something that
anyone could experience?

YRD: Anybody can experience
itand I think at least a few times in

10

your life everybody experiences it.
If you've ever had a dream where
you're walking along and you
suddenly stumble and there’s a bad
Jolt as if you've fallen on your face
and you wake up, usually that
means you've fallen back into you
body after an OBE dream.
Everybody’s had at least a couple ¢
those. Everybody's had an
experience where you're sitting in :
chair and thinking about a place
and suddenly it seems almost as if
you were there. Everyone almost
bilocates all the time, but to do it
effectively and exactly the way yoi
want to without any hitches (or
come close to that goal, anyway),
special training of stuff that is
already in everybody is needed.
People who have been in bad
accidents or who were seriously
traumatized on a chronic basis as
children, a lot of the filters in their
brain that are normally present for
the rest of us aren't there and they
will tend to have these experiences
more often. Therefore they're the
ones most likely to need the
training. But this is something we
all do at some point.

ovol310
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OVO: What does the training
involve?

YRD: One of the things you
can do is get the traditional crystal
ball or bowl of water, and you gaze
into it long enough that your mind
gets bored with thinking about
things and gives it up while you
confinue to stare into this thing.
You start seeing pictures, pictures
in your mind's eye. When that
starts happening you can train the
pictures into being where you want
them to be. If you keep doing this
for quite a while you'll find
yourself projecting your mind at
least partially to this other place. If
you're projecting into this bowl of
water and you'e in, say, Los
Angeles, and you're thinking about
London, you'll start to bilocate into
London. How far you'll get with
that I don't know. There are all
sorts of books on the subject.
Another technique is to get a poster
of a place you'd very much like to
visit and you keep it on your wall.
Five minutes a day you meditate on
it and pretty soon you’ll be going
there in your dreams.

OVO: What is the relation
between something like bilocation
and modern electronic media,
which has some of the same
effects as those attributed to
bilocation?

YRD: With modern electronic
media you have to have all that
junk, whereas with bilocation you
can do that spontaneously and all
you need is your own head.
Bilocation can produce more real
manifest effects and do it in a real
world way than electronics.
Electronics is always planted and

less complex than real life is. You
don't get get to touch and smell
things on TV, you just see them.
With bilocation all sorts of real life
things can come across. If you
actually get an out of the body
experience you can pick up
everything from music to smells to
the way something feels when you
rub your hand over it.

OVO: What about the
difference between out of the
body experiences and bilocation
and the like and psychosis or
madness? How can you tell the
difference?

YRD: Psychosis is when you
loose control. If you can't stop
doing it it's madness. It's as if your
body were in full panic mode and
everything was frightening whether
it should have been or not or your
thoughts endlessly drift. The
person who is psychotic is in bad
shape, because they're not fully in
control of themselves, their
thoughts run on in ways they can’t
control. They can't maintain
control over their emotions so they
drift in a psychological wind. But
with these properties of bilocation
and OBEs, when you do them
spontaneously, if you're sound and
sane you get back home again
without any problems. If on top of
that you have training in how to
utilize these things you get there
and come back and you‘ve achieved
something along the way, you have
control over this process.

L
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OVO: What is a way for
someone to test the reality of it if
someone thinks they can
bilocate?

YRD: K you think you're in a
city and you've never been there
before, try to go to a corner where
there’s a street sign. Get the names
of the streets, addresses, if possible
names off mail boxes. When
you're awake again write all this
down as quickly as possible so you
don't forget and go to a library and
look it up on a map. I you can,
stop and talk to somebody. Say
hello’ and engage them in a
conversation, in which you ask
them about their city. Say you're a
stranger. If they're speaking in a
foreign language that you don't
ufqderstand that's a pretty good test
of it.

OVO: Do you know of
example of that happening?

YRD: I've read gpit in the
literature. Beyond that it's by guess
and by god.

One of the things that is very
bhard to do in dreams and in astral
projection is to look at your own
hands. I've tried it. Raise your
own hands in front of your face and
look at them. If you can't do that or
if you have trouble even puiting the
thoughts together to do that, that
may be something that tells you
that you're astral-travelling rather
than in a normal waking state. If
you can think about doing it you're
not in a normal dream.

12
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I'd like someday to found my
own university of esoteric sciencs
- Jor real, such that eventually it
would produce graduates who
simultaneously have a degree in
some esoteric field, like say
alchemy, and at the same time in
something that would get them a
Job, a top-level job, working, say,
for the government, or cities, or
environmental protection. In
Kipling’s book Kim the main
character says "I thank Allah for
both sides of my head.” This
culture does not educate both side:
of the head as they did in medieva
times when they had the Ciriculun
The point of the Ciriculum was the
well-rounded man. We need to da
that again but we can't go back to
the medieval way of looking at the
world. We know better, so we hav
to go forward, to a spiritual literacy
that is up-to-date with all our
experiences, good and bad, in the
twentieth century. That's what I
want to start some day, real
education. Not new age bullshit
but education for both sides of the
head in a way that is appropriate to
the late twentieth century and the
early twenty-first.

ovo
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- Index -

Yael Dragwayla [Box 45792, Seattle WA 98145-0792] is also

known as the Infa-Red Woman of the Church of the SubGenius

and is theauthor of Book of the Outlaw,

Jennifer Murrian [c/o OVO] is a student, a poet and an assistant

manager at a food co-op.

Ignatz Topo [Box 40038, San Diego CA 92164] is co-host of the
1993 Fictional World's Fair (send SASE for information). Ivan
Chicheglov is said to reside ina mental institution, where he is
continiing to work on his book on urbanism. Walt Disney is

said to be frozen.
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- References -

There is no substitute for traveling to new places, meeting new
people and experiencing new cultures. No book can describe it
and no film can capture it. By traveling you will leam about

yourself and what you really need, much more so than what you

will be or were taught in school. Not everyone is physically or

economically able to travel, and some who are otherwise capable

are confined against their will. If you can travel, do so, and
remember those who cannot. Cultures all over history relate
stories of those who went away and came back, or people who

wander with wild freedom. Travel fosters autonomy. Travel can

reshape entire societies. Travel is romantic. Travel is an
adventure. Travel!

ovol341

27



OVO

...receives far more than it can review, but wishes to encourage
contact with the following, all of whom sent something of note
since last issue, Write at least five of these people.

J. D. Amrmstrong 04617-051, 9595 W. Quincy, Littleton CO 80123
Autonomedia, Box 568, Williamsburg Sti., Brooklyn NY 11211
Bayou La Rose, 302 N “J” St. #3, Tacoma WA 98403
Ben Is Dead, Box 3166, Hollywood CA 90028
Brick, Box [ 153, Russellville AL 35653
Church of New Faith, Box 9152, VA Beach VA 23450
Crawl or Die, Box 8531, Salem MA 02197
DADATA, Box 33, Stillwater PA 17878
Yael Dmgwyla, Box 45792, Seattle WA 98145-0792
Eeyore Squeltch Socket, Box 14502, Ritchmond VA 23221
EIDOS, Box 96, Boston MA 02137
Fair Witnes Project, 4219 W. Olive Ave #247, Burbank CA 91505
Freedom Network News, 1800 Market, San Fransisco CA 94102
Humeurs Noires, BP 79, F-59370, Mons-En Barceue FRANCE
IllumiNet Press, Box 746, Avondale Estates GA 30002
Imminent Strike, 504 W 24th #81, Austin TX 78705
Kooks, box 953, Allston MA 02134
Left Bank Books, 4142 Brooklyn NE, Seattle WA 98105
The Libertarian Mutualist, Box 40391, St. Petersburg F1. 33710
Little Free Press, Box 54 177, Minneapolis MN 55454
Mutual UFO Network, 103 Oldtowne Rd., Seguin TX 78155
Phineas Narco, Box 1247, San Jose CA 95108
Notes From Oblivion, 626 Paddock LN, Libertyville IL. 60048
No Title No Talent, 5550 E 26th A-9, Tucson AZ 85711
Prisoners’ Legal News, Box 1684, Lake Worth FL. 33460
Profane Existence, Box 8722, Minneapolis MN 55408
Re/Search, 20 Romolo St #B, San Pransisco CA 94133
Silent Records, 540 Alabama #315, San Fransisco CA 94110
Steamshovel Press, 5927 Kingsbury, St Louis MO 63112
The SubGenius Foundation, Box 140306, Dallas TX 75214 .

Technology Works, Box 477, Placentia CA 92670
Tempe Crimewave, Box 874, Tempe AZ 85281
Tentatively a Convenience, Box 382, Baltimore MD 21203

q If you like OVO, your interests are shared by these people.
2
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CATALOG

#4: OVO Cassette Engine [1987] — $6.00
A definitive issue of OVO, Layout defines
what an issue of OVO should look like
(ﬂlishnsonlybeenpnrtinlly matched since,
in #10). Text defines OVO more fully
than any other source. Color cover,
stickess, postcards, and other eaclosures
manifest OVO sense of multi-fanction
utility applicable to any time or Place.
Also includes professionally reproduced
c60 cassette of electronic and collage
music. Only 100 copies were made and
fewer than 20 remain. =

#5 [1988] -- $15.00
The moet read issue of OVO to date. A
first edition of 300 copies was
supplemented with a second of 20 more,
thmtheeuﬁ.reissuewasmptinbd with
additions by GREY AREA in the UK. All
copies save one have boen distributed, and
three copies total are available. A single .
copy of the first, second and GREY AREA
ition are in the OVO archives, and
beyond these three copies remain. Two
are first edition copies that were returned
due to moorrectxﬂlrm The third is a
second edition edition copy that was never
sold and is in considerable better shape
than the other two copies. Contains the
first appearance of the OVOglyph,
Toronto by Trevor Blake, repriats from a
riot conirol manual and an essay on
crucifixion experiments on cadavers to
validate the Shroud of Turin_ (D-52)

43

-
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$3.00

#7: Information [1987] -- $5.00

First issue of OVO with a defined theme;
Information. Took and contacts to better
understand and autonomize the media
landecape are provided in a format
designed to exercise one's ability to move
in three dimensions within it. Dream
machine and sound cannon schematics,
video piracy, American samizdat, “illegal”
graphics and information, ACMTC
oxpose, copyrights (pro and con), original
works by James Scianna, Hakim Bey,
Walter Alter and Kesry Thornley. Also
the largest issue to date at 84 pages,
standard size, with a card stock cover.
Less than 30 copies remain of the original
print run of 300. (S-84)

#9: OV Ofile V2 #2 [May 1991] -- $2.00
Somewhat puny for a fourth anniversary
issue but serving its pur as an "in-

een” issue quite well. Reviews of
zines received in the previous two months,
introduction of "tendency” as a political
term, and a review of the Anarchist’s
Ghuide to the BBS. (D-12)

#10: Mayhem [July 1991] — $3.00

OV O gets serious, both in its presentation
and subject matter. Offers well-informed
viewpoints on the fascination of mayhem:
serial killers, true crime books, violent
pornography, industrial-subculiure death
art, more. Includes interview with Stuart
Swezey of AMOK books, two full-length
reviews of Peter Soto's PURE, Hakim Bey,
G.J. Schaefer and Media Queen, amazing
graphics and layout rivaling OVO #4.
Banned from a local bookstore. Although
strongly worded this is not a glorification
ofmnyhe«m;. Instead, it is a study of the
spectrum of mayhem studies, from utter
horror and denunciation to abeolute
sadistic shadenfreunden, and suggestions
on the relevance of mayhem studies to any
anti-authoritarian tendency. Has generated
more coniroversy than any other OVO
project. Watch for review in upcoming
FIL.LM THREAT VIDEO GUIDE! D-48)
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#11: Control [September 1991] -- $3.00
Second of a series formerly grouped under ——
the heading “Experiments and Evidence” I% |
that began with #10 and will conclude in <l | B
#12 with the " Science” issue. The real 3
reason for gun ownership, the Evil Eye, J‘

prison, S & M, Lee Harvey Oswald, the
role of psychiatry in Nazi Germany, eating N\
disorders, drugs, world conspiracy, and an £2 ,
interview with V. Vale of RefSearch. N ;
Three incompatible and equally valid s :j . ;
1 1
t

perspectives on control are given. Control
is: (a) the war between the individual and
society; (b) a necessary evil; andfor (c) a N
sign of individual growth and social s % &l
harmony. Featuring cover art by James -

Ellis. (D-52) S > <Y

#12: Sclence [November 1991] — $3.00 Sy P T
A collection of mad science, hard science, \ | :
fringe science, anti-science, experimental
science and social science presented as an
index of reference points for those who
think “science” has no place in their lives.
Two works by Tenhtivlﬂy, A Convenience
demonstrate an unpanallcled unity of TWO-HEADED dogs are favorite lab gambit
’t'houghtmd action, life and art (crample: " o of very odgoublful scientific vul?m i
1979: ... Crab Feast #2, which involved i
loosing approximately two dozea live T R )
crabs with baby-doll parts tied to them , e
near the Santa Claus stand at a large
suburban shopping center on the Saturday
before Xmas. Seemed very effective in
semi-instantanious trance nducement of
the masses. One shopper said she was
glad someone was doing this -- 7). The
mistaken and dangerous recipes for
explosives and poisons found in The ‘
Anarchist's Cookbook are examined — and [
corrected. Silent Weapons for Quist Wars
offers an uncomfortably peranoid and
accurate analysis of the role of high-tech
media in social control. J. Scianna details
a psychotic breakdown and Chris Groes
offers evidence of contact with .
“Communion”-style aliens. The inherently® -
democratic nature of technology is £,
celebrated by Walter Alter, countered by a
critique of science as inherently alienating
is offered by Feral Faun. More words-per-
p(f{g than any other issue; not & quick read.
60)
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#13: Travel [January 1992] — $3.00
Astral fravel, the psychogeography of
Disneyland, car crashes, calendar. (D-52)

PRINCIPIA DISCORDIA — $5.00

No new afterward or forward by any of the
original authors; no nice cover or
professional printing; just the LEAST
EXPENSIVE edition of the original book
you'll find. Photocopied, of course. I have
sixteen copies left and at this price whea
they ‘re gone, they're gone for good.

THE PRESERVING MACHINE - $5.00
The first cassette by CERVIS. Themes
include many also addressed by OVO:
genetics, alienation, disaster, conirol,
rebellion, technology, etc.

PLN Benefit Tape -- $5.00

A compilation tape of industrial, electronic
and ambient/spooky/quirky music from the
United States, Mexico and Canada. Also
included is a iarge booklet of reprinted
articles from Prisoners' Legal News,
contact addresses, and an original poster
by CERVIS. All profits are donated
directly to Prisoners’ Legal Nows.

ANARCHY AND THE END OF

Bey, George Woodcock, Mary Webb, and
Trevor Blake. 144 pages. So well writen
you'll find yourself agreeing with all the
contradiciory perspectives of anarchism to
be found here. $2 off publisher’s price.

THREE-FISTED TALES OF “BOB" --
$8.00

Fiction in the SubGenius mythos, rendered
by William S. Burroughs, John Shirley,
Robert Anton Wilson, Paul Mavrides,
Mark Mothembaugh, Ivan Stang, and
Onan Canobite. $3 off suggested retail
price.
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Subscription Rates (all rates are for six issues [ one year): :
Individual Subscription: $15.00 (w/six free 40-word classifieds)
Sustaining Subscription: $20.00 (mailed in envelope)

Institution Subscription: $30.00 (mailed in envelope)

Lifetime Subscription:  $80.00 (includes 12 classifieds and extras)

Multiple Copy Rate: $25.00 for ten copies of the next issue
Ad Rates (all measurements in inches for camera-ready art):
Full Page (V 7.5 x H 4.5): $10.00

Half Page Vertical (V75 x H 2.25): $7.00

Half Page Horizontal (V 3.25 x H 4.5): $7.00

Quarter Page (V 3.25 x H 2.25): $4.00

Ordering Informatlon (prices include postage -- correct until 1/92):

1. Payment must be full amount.

2. Payment must be by Postal Money Order. No other form of payment
will be accepted or returned. Exceptions might be granted, but by prior
arrangement only.

3. Make all Postal Money Orders out to Trevor Blaka, not QVQ.

4. Residents of Canada and Mexico add $1.00 per item for first three
items only.

5. Overseas orders add $4.00 per item for first three items onty. All
foreign orders shipped via Air Mail unless otherwise noted.

6. On your order, print or type plainly your name, your address, the date,
what you ordered and the value of the postal money order you sent.

7. Every effort will be made to get your order to you as quickly as
possible. However, if you are in prison, live in another country, or
believe your mail might otherwise be tampered with, please keep this in
mind if your order does not arive in a timely fashion. If you do not
receive your order within six weeks, please write and additional efforts
will be made.

8. ALL PRICES SUBJECT TO CHANGE WITHOUT NOTICE. This is
especially true of subscription and advertising rates. Send SASE for
current rates.

9. All orders shipped via U. S. Post Office First Class.

10. Send all orders and inquiries to:

OvVO

Trevor Blake

Post Office Box 23061

Knoxville Tennessee 37933-1061
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Quantity Item Price @

RN A WN =

non-US postage fee
OVO Credit .
TOTAL AMOUNT ENCLOSED

Ship to:
Name
Address - |

City State _ Zip__
Country

Please send an OVO catalog to:

Name

Address o

City State ______ Zip
Country

Mall this order form (a copy of it is fine) with your postal money
order to

OovVO

Trevor Blake

Post Office Box 23061

Knoxville Tennessee 37933-1061 USA
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127 HOUSE PRESENTS:

PLN BENEFIT TAPE

benefit cassette for PRIBSONERS' LEGAL NEWS

b FaSa —— 1 A

original work from the US, Mexico and England‘by:
INSOMNIA, SERENA SLAB, LA FUNCTION DE
REPULSA, CHEMICAL PLANT, NUX VOMICA, GUSTAVO
PASTRE, SYMBOLIKS, OPERATION MIND CONTROL,
THRU BLACK HOLES BAND, FACTOR X, CERVIS

4’1"1/;éiﬁ‘HF . /‘.“‘n.h-nu-
& l¢=-::‘!.-
also includes:
Eighteen-page booklet of articles from PLN

and dozens of contact addresses for prison
support groups around the world.

g VRNl et AT/

All profits donated directly to PLN.

Send postal money orxrder for $5.00 or more to

= S SJ I h8m 1

TREVOR BLAKE
Post Office Box 23061
Knoxville Tennessee
37933-1061 USA

gend a donation to

Pr isoners' Legal News
Post Office Box 1684
Lake Worth Florida
33460 USA

SI 1 NERIH oSy
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/1
OVO - TRAVEL ISSUE

Astral Projection, Car Crashes, Calendar,

and the Psychogeography of Disneyland
$3.00 postage paid [postal money order
only] to: Trevor Blake, P. O. Box 23061, -

Knoxville TN 37933-1061 USA

\

OVO - TRAVEL ISSUE
Astral Projection, Car Crashes, Calendar,
and the Psychogeography of Disneyland
$3.00 postage paid money order
only] to: Trevor B P. O. Box 23061,
Knoxville TN 37933-1061 USA

inter-
33

- Psychiatry —

le of

¢ paid [postal money order

Trevor Blake, Box 23061
TN 37933-1061 USA. .

Disorders — Dmgs --

from

Guns - Evil Eye
Lee Harvey Oswald
view with V. Va

Eating
posta
only] {1
Knoxville
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Eliza Blackaeb [0]
No Longer Silent
Box 3582

Tucson A7 85722
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Priest
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Breakfast

40



Lunch
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HAekTpiko Maxaipt. eival ga
avBoloyla-katontpo. HEoa
oTrv onoia avravakAatal €-
va eEAIPETIKA OMUAVTIKO pE-
pog Tng underground Snpioup-
yiag Av 10 XaOeTE, Ba oag
npéTEIvVa va WneElte o¢ pia
UTaviepa kal va KOYETE TIG
9Aepeg oag Evor anAdl

0 EMOUEVO pav-

IV, pag Epxe-

Tar ané Inv

Quahia Afye-

Tal *Hoax 1" kau
tr|v MapBEVIKY] Tou Eu-
gavign mpiv Aiyo kaipd. To
Kupto Bepa Tou "Hoax !' eival
ol papoeg O opog Befata eival
TOAU YEVIKEUPEVOG Kal QTAVEL
oTa Opla Tou €0xXavtou Plopn-
Xavikou gapnotal H sloayw-
yn elval gvrexva ypappevn,
£TOl WOTE va anonolsital na-
0wV vopIKwy EUBuvwWY Kal divel
OTOV avayvwoTr €va YEVIKO
nepiyaupa tou trend Twv pap-
cwv.(4) Yotepa axolouBouv
BEHATIKEG EVOTNTEG OMWG,
gapmotal oto ypageio’. "KU-
Bepvogapoeg’. "@apoeg He
pai’, "PeuTika yKpaQITl' K. T.A
OTIG OMOIEG Eival TAEIVOUNUE-
VEG EKQTOVTASEG TAVEEUMVEG
papoeg ElAikpiva 1o pualo
Tou John C.S. Quelis(5), ay-
yi{el Ta 6pla NG oarTavikoTn-
1ag kal okapgiletar mg o
nakafeg (@AAa xat avnieeiq
yia to Bupa) papoeg OLhete
HEpKa mapadeiypara. "Agn:
OTE KPUMTIKA pnvupata oe
xafe mbavo onyeio, M.X. Mow
ano eva kadpo. 1) evav kadpe-
QTN Kal ypayte BonBrigte pe,
HE EXOUV QUAAKIOPEVO EBW!",
'BAATE TO XEPL KATIOIOU TIOU
Kolpartal o€ éva pnwA pe {e-
OTO VEPO KAl aAuTeg/auTrn Ba
katoupnBei mavw Tou'(6).
"OXESIAOTE HE KIHWAia TEPL-
yPapuaTa MTWHaTWyY oTnv a-
0YaATo, 0a va EYIVE NMPOoPa-
TWG (POVOG OF EKEIVO TO OM-
peio”, "aAelyte 1O KaABlopa
NG TouaA£Tag pe KOAAQ", "€-
OTE WE OXOWVi TOvV TpoguAa-
KTrpa VoG mapkaplopevou
QUTOKIVATOU CE WA Kohwva
g AEH", ‘mnyaivete of €va
fast food, mapte To PMOUKAAL
Mg kEToan pall gag otnv
TOUTAETa KAl KATOUPrOTE HE-
ga'. ®ravouv autd; Efuna-
xoueTal Befala TMwg Evag Ka-
Buwg MPEMEL @pacép
(prankster), Aapupavet 6ha ta
anapaiTnTa HETpa yia va pnv
EXEl BUOAPETTEG OUVAVTNTELG
HE TO vopo, yi' auto, MPOTOU
EMXEIPNOETE oTIdrnoTe, dla-

Enuve

44 VIERLINs

Pacte tov "AskaAoyo tou Ka-
AoU Dapoep” OTIG MPWTES OF-
AlBEG Tou "Hoax " Ektog and
oAa auTta, To TVEULATIKO Tal-
3t Tou Quelis, €xel a oTnAn
guvopwalohoyiag. kadwg kat
£V KATATMANKTIKG EUPETTIPLO
BIEUBUVOEWY HEPIKWY amo Ta
e onoudaia waviiv Tou mAa-
Vit Era ouv pmaivouv €Ti-
ang Ta {opika computer
graphics kait 10 Alro, aAia
ouclwdeg aTUl ypapng To 20
TEUX0G Ba Byel kata Tov Au-
YOUOTO Kal €AV Eival TOoo
KaAO 000 TO MPWTO. TOTE TO
"Hoax!" olyoupa B agnoet emo-
XN otov underground Turo
MNpohafete 10 000 Eival Kal-
pog! (DA mpocidonoinarn
Mnv anonelpadeite va dapa-
oete To "Hoax!" evw emupaivere

g€ KAMolo HECO palikng Heta-
gopag. Ac Ba pnopeite va
GUYKPATNOETE Ta YEAlG oag
Kal oAot ot umdAolrnol Ba gag
KUTTOUV 0a va eloTe nAiblog!
Zag pthacel évag nadwv!)

maoTPOY oTNV
EAAGSa yia To
ETMOHEVO (pav-
Clv. Mikape yia
To Splatter
Zine. 10 TpWTO TEUXOG TOU
omoiou Ek80BTKE TIpogpata a-
no ta nawdia tou Ultra Splat-
ter Club. Yotepa amo Ta me-
TUXNHEVA TMAPTU Kal TIg TS
cult perapecovuxtieg mpopo-

AEG Trg ToAng, To US C. Ea-
vagkave 1o Baupa Tou, Eep-
vwvrag pEoa and ta Bpopfw-
HEVa onAayva Tou, auto To
xapTivo voBo maldi ZTig oeAl-
6£C Tou mnapeAalvouv Ta
Kxatakpcoupynueva Bluata
Tou Tlak tou AvrtepofyaArn.
Ol UMEPOXA OKOTEIVEG TAWVieg
tou Dario Argento, ot kivrpa-
TOYPAPIKEG HETAPOPES EPYWV
Tou H P. Lovecraft. yla apketa
MEPIEKTIKN AoTa Tawidv pe
{wVTAVOUG-VEKPOUG Kai MoAAG
aAha Beparta HKpOTEPENG €-
KTaong g mpWIn mpogna-
Beia, to "Splatter Zine" agrivel
MOAU KQAEG EVIUTIWOELG KAl
(PAVEPWVEL TO HEPAKL TWV aU-
VTIEAEOTWY Tou YTmapxouv &-
gunva gokltoakia, Aiyeg ailia
KAAEQ PWTOYPAPIEG., TIOALTIKA
CUVELBNTOMOLNUEVEG QMOYELG
Kl Eva mavepopyo eEweuAilo
Kal Bepata va pnv Eexacoupe
Kal to sfunvotato apbpo pe
Titho "To Splatter Ztnv Ap-
xaia EARGSQ". nmou avagipel
Biaia Kai auatofapueva ne-
pIOTaTIKA ano £pya Tou Opn-
pou, Tou Hpodatou, Tou Eupt-
nidn k.a Av To €mopEvO TeU-
XOG £XEL TMEPIOTOTEPES KPLTIKEG
(kat Aiyotepa opBoypa@ikal).
10Te Ba uMopoUUE va Wikape
yia ahAo £va anoudaio eAAT;
VIKO paviiv. Mpog To mapov,
3lapaocte 1o "Splatter Zine" kal
ypayte oto U.S.C. yia va
WABETE TL GAAO OKapPWVOUV
autd Ta appwoThuEva pua-
AG

AvoTtpaldia e-

KTOG and xwpa

NMPoEANEUT NG

dlapopwv Te-

plepywv {wwv,
OMwg TA KAYKOUPW, Ta Koaha
Kkat ot Auotpaloi, gival kat n
natpida Tou "Skined Alive, e-
vog gaviiv mou Ba pnopouce
va XxapaktnpioTel we anapai-
TNTO EVNUEPWTIKG EVTUMO Yia
kaBe horror-fan mou oéRetal
Tov £QUTO Tou. H 1diattepoTn-
Ta Tou elval mwg N Eugaan
SlveTal oTn AoyoTexvia pe de-
KASEG KAAOYPAUHEVEG KPLTIKEG
BBAiwv mou kataAappavouv
TO Wb MEPLOSIKG. YTapxouv

AKopa OTNALG Yia KOHIKG. Tat-
vieg kat gaviiv kai pia oeAida
ue TiTAo "Fuck Censorshit'. mou
aoxoAeital Pe Ta Teheutala
avipayadnuata Twv Aoyokpt-
TwV 0c GAO TOV KOOWO. ETNV
nAeloynpia TG 1 UAn Tou
“Skinned Alive" eival enikaipn
£VW TA KOWIKG TOU Tapousia-
{ovral, eival pepika amo ta
anoudaloTepa Mou  KUKAoYo:
pnoav Ta Tveheutaia 1 - 2
xpovia. To 4o TeUX0g TO onoio
KUKAOQOPNOE TRV U0 HIVES.
£XEl Eva apiepwia ota BipAia
HE otiplakoug dohogovous (7)
kal Saitepa oto "American
Psycho® tou Bret Easton Ellis
(8), yia Yo omnoio uUndpxouv
KPLTIKEG Kal avalugelg ano
1pElg SlAPOPETIKOUG OUVTEAE-
OTEG Tou mepodikod. To lay-
out gival Ato akAa Asitoupyt-
KO, EVW Ta Mpaypatika umg-
poxa oxeEdla. €ival Tou (dlou
Tou £kd0Tr, teu Rod Williams
(noAutaiavio 1o nadil) Xw-
pig va €xel KATL TO WBlaitepa
Eexwpioto, 1o “Skinned Alive"
nepliexel eva peyaho apl8uo
ONHAVTIKWY MANPOPOPIWY Kal
6a evdlagépel aiyoupa Kabe
onadd Tng Aoyorexviag Tou
Tpopou

al fpBe 1 Wwea.

va HWANooUpE

yia 1o *Ovo®,

10 TeAeutalo

gaviiv yi' auto
10 Teuxuy, ExSideral amd tov
Trevor Blake, €éva moAu yvw-
OT6 HEAOG TNG AVapxIkng Kol-
votnrag tou TeEag. KaBe Teu-
X0G €xel Eva kupio Béua ('E-
Acyxog” "Emotnun’ K.T.A.) kat
mavw o auto kaAouvral kal
ypagouv apbpa, 1) ekppalouv
TG ANOYELG TOUG OE GUVEVTEU-
EElG, HEYAAQ ovopata Tng un-
derground AOYOTEXVIKTG OKM-
viiG, 6nwg o Robert Shea(9),
o James Scianna(10), o Hakim
Bey(11). o V. Vale(12) k.a. Z1a
X€pla pag £xoupe dUo Teuxn
To No 10, pe Titho "Mayhem®,
Bynke Tov lovvio Tou '91 kat
QoxXoAsiTal HE TOUG PETXIOTEG
doAogoviwy (e Tov Opo auTto.
o Blake meplypaget 6houg ekel-
voug miou Slapadouv BipAia pe

ovo
Trevor Blake
Post Office Box 23061

Knoxville, Tennessee 37933 - 1061 USA
[postal money order to T. Blake for $3 for sample]

mmbl
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ainbiva eykAnuata -True
Crime- kal pedetouv tn fwn
Saonuwy S0Ao@ovwy, aAAa
Kal eKelvoug mou peEca arnoé
TNV £PEUVA  TOUG TIPWTIGIOUV
puxonabeig SoAogovoug kat
avaomupwvouy KaTta Kapous
T0 EVSIAPEPOV TNG KOIVNG YV~
ung vyt autoug). Mepiexet duo
OUVEVTEUEELG, Mia pE Tov
Stuart Sweze, OUVISIOKTNTN
Tou BBAomwAciou Amok Kat
wa pe tov Ginger Hutton,
evav @lAo Tou Blake, mou dou-
Aevel g€ payali pe HETAXELPL-
opeva BiAia. ZTigoeAideg Tou
Bpiokoupe akoun Wia ekTevn
KpLTikn-apBpo Tou Blake ya To
Pure(13). eva ypaupa tou J
Scianna kAl Eva ypappa Tou
G.J. Schaffer(14). mou guvo-
BeueTal HE HEPIKA QMOOTA-
opara ane Ta dinynuaTa tou
Ae Ba nrav owoTo va eketa-
COUME Ta MEPIEXOMEVA QUTOU
TOU Teuxoug xwplota., Ta ou-
ungpaouarta Byaivouv ano To
OUVOAD TOU TIEPLOBIKOU Kal €i-
vat moAha kat onpavrika. To
‘Ove", xwpig va mpoopepel E-
TOLEG AMAVINOE, OTO ylati
OplGpEVOL avBpwnol mapou-
olaouv auTo -To ouxva voan-
po- evdlagEpov yla Tov Movo
KQl TNV @pikn Twy AalAwvy,
Biyel Tnv elgodd pag otnv
Enoxn tou Wuxonaboug'(1s),
TV aywvia Tou avBpwrou
UMpooTa TV BvniToTHTA KAl
TV mpoomnabela katapaing
QVTIRETWTILONG TNG pETa armo
TAKTIKEG - OOK, 000 1) EVAOX0-
Anon We 6oo yiverar mo Ba-
vaugeg Kkal aAnBlvEq Hop@Eg
AoyoTexviag, amopubonolel 1o
‘Pure’, EEYUUVWVOVTAG TO ano
TIG EVTEXVA OTNUEVEG auTana-
TEG NG UOTATNG EKpPaang
TWY MO Kpupwy pag embu-
Hlwy. pEéoa ano npagelq na-
BoAoyikou oadlopou Kal Tovi-
{el TIg EMNTWOoELG TNG Slafiw-
ong/emBiwong Tou avepwmou
0 WA Xowwvia otnv omoia
avaykaoape Toug eautoug
pag va {noouv, xwplq TeAlka
va EXOUME TIG QmapaiTnTeg
npodlaypapeg(16).

To aAAo TeUxoq mMou pag
€oTelAe o Blake, eival kai 10
TeAeutaio NG Oelpac. Mpoket-
Tal yia 1o No 14 tov Maptio
ToU ‘92, KATW Qamo TOV YEVIKO
TiTAo"Suffering”. ESw o Blake
eEeTalel TNV TpogAtuon kal
M Xpnowernta 1ng oduvng
ot {wr) pag, mapabétovrag
H@ CElpa amogTagpPaTwy and
£pya twy Philip K. Dick, Anton
Svandor LaVey, Israel Regardie.

De Sade, Bob Black. Ernest
Mann k a H nAnBwpa Twv
OTMTKWY yWwViwv. an’ TG o-
noieg BAEMouUv To BEépa ol na-

HeEvwy Teuxwv Tou "Ovo' Kal
Twy MEPLEXOHEVWY Toug H Ba-
OlkT) L5Ea Tou TEUXOUG €Kppa-
Zetal TEAEl@ OTO SIMTUXO MoU

Ané to “CUT: the unseen cinema”

pamavw ouyypageig, efacga-
Ailel wa ouvapnaomikd@ eu-
aroxn cuAloyn anoyewyv A-
KoAouBel eva amniBavo apBpo
Tou Orton Nenslo, mou Sivel
TPAKTIKEG CUKPBOUAEG yia TO
nmwg va EepopTwbelte OAoug
TOUG PiAOUG OQg KAl va HEivE-
Te povog, omnaloviag kabe
TPONYOUHEVD PEKOP Kakou
Kappa. To keipeveo Eekivael
oav EALyeia OTOV EYWIOUO,
™V avaiodnoia kal tnv ahAa-
fovia, aAhd To TéAog avatpé-
mel 6Aa Ta mapanavw. To
TEUXOG CUUTTATIPWVEL Eva Epw-
TnUAaToAGYlo yla Tov Tovo,
pTlaypévo amod Tov idlo Tov
Blake (xai va eiote oiyoupol
Twg 8a aloBavBeite mOAU...
aBoAa otav 8a deite Tg a-
MavINoEIG ag) Kal Eva Kelpe-
vo Tou Hakim Bey. Téhog unap-
XEL KAl EVAG AETITOUEPTNG Ka-
TAAoyog GAwWV Twv Mponyou-

UTIapxet sloaywyrp ‘H

oty
rvon eival O80vn - H O&0vn

eivat Mvwon'. Autéd Ta Aéel
oha, vopilw

Xwplg ixvog umepPoAng.
moTelw 0Tt To ‘Ovo’ sival
avapeca orta Ipia kaiutepa
EVTUTIQ TIOU EXEL BYAAEL TTOTE
o Ynoéyeiog Tuneg Eva yuxa-
vaAuTike tagidt oc OKOTELVEQ
YWVIEG TOU puaAou. BETEL £pw-
THHATa mou navra gofdua-
gTav va Xavoupe OTOV EQUTO
Hag kat Ta anaviael e pa
euBUTNTa Kal WA evotoxia
TOU O£ KAVEL va avatpiyia-
felg. Exw dapacel ta Slo
auta Teuxn foa pe déka @o-
PEG, aAla kaBe Popd mou Ta
favamavw ota Xeépla pou,
volwBw MaAl 1o (3o auvaiodn-
pa. To "Ove" polalel pe éva
00Q0, YEPAOHEVO SACKAAD Kat
Ba frav nAiblo ek uépoug oag
va Unv enw@eAnBeite and tn

mmb?2
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3 “Fortean

Times® zivau e

va meplodiko

nou Mnpe T0 o

VOpUa Tou amo
tov Charles Fort(17), tov na-
1EQQ TOU CUYXPOVOU (atvope-
vaAiopou. Ita 19 xpovia mou
Byaiver, £xel kaAuyel xihiadeq
HUOTNPIWan guufavia. mou
Kupaivovtal ané tn cupfatikn
gppavion UF O (BA  Mntoo-
TAKNG), WG Ta MALov efwppe-
ViKQ TIEPLITATIKA TIOU WUTIOpE]-
TE va OKEQPTEITE: HAekTpkol
avBpwnol. yuvaikeg nou yev-
VAve yapia. MNyeG HE VEPD
mou peBacl, eykAnpara enou
TO QOVIKO OnMA0 frav kancio
£150¢ Aaxavikou kai yevika
wng Navayag ta patna To
TEUXOG 61 Eival agiepwpivo
agta 500 xpovia ano Tnv ava-
KaAuyn TG AUEPIKTIG Qo Tov
Xpwotopopo KoAopBo kal o1o
KUplo apBpo Ttou ppovTilel va
YeAolononoet Tnv. 0An unébe-
arn, napaBetrovrag anodcifelg
ya v ‘avakaAugn' g Aue-
PIKTG (MPv ano tov KoAoppo.
cvvosital) and toug Kiveloug
Toug Baokoug, Ttoug Doivikeg,
ToUg MoAuvnoloug, Toug Zkw-
Toeloug, Toug Noppryoug Bi-
KIVYK KalL gva owpo ailoug
Aaouc. Eyw maviweg, moAu
otevoxwprBnka 3iapaovrag
10 apBpo Twpa mou noAhoi
moTevouv OTL 0 KohkopBog 1y
Tav amno wn Xio, av nrav
MpayHat autdg mou gixe ma-
THOEL TPWTOG To TGdL Tou
otnv Apepisr], Ba urnopoloajue
va EEKIVIOOUME [Ma mnayko-
opla kapnavia yia Ty €AAn-
vikeTnTa ng Apeping! Ot ta-
KTIKEG OTNAeg Tou ‘“Fortean
Times", @u\ogevouv Slagopoug
OUYYPAEig KOl EPEUVITEG TTOU
Ekppalouv TG amoYElg TOUG
opfa-KoPTa Kal XweIg va ako-
AOUBOUV TNV YVWOTH TAKTIKN
Twy Meplodikwy Tou gidoug, va
naipvouv £va acnuavTo yeyo-
VoG Kal va To Tapagougkw-
vouv, napouatalovtag to cav
TO petaguoiké ouppav Tou
awwva (18} Auté mavrwe nou
kavet To ‘F.T." SlagopeTiké a-
T6 napoupoia Evtuna, ival Ta
avap(Bunta anokoupata ané
EQNHEPIBEG, TIOU KATAYPAPOUV
nepiepya @awvopeva o' ohd-
KAnpo Tov kdopo, divoviag
ETOL Wid evTeAWws aouviblotn
€lkova tou mAavitn pag. Na
ONUELWOOUHE 8w 0TI and au-
T6 1o mot-moupl Tou AAAGKO-
Tou, 8¢ AeimelL oUTE TO XloUpop




Annotations

OVO 13 was first published in 1992. The information on page two is accurate but it
is unlikely that any of the addresses seen elsewhere in this issue are still valid.

ovo1301 - Front Cover. The Volkswagen image comes from a button catalogue. | don't remember
where the image of the bicycle comes from. Both were personal symbols of controlling ones own destiny
when | was young, and self-direction was the kind of travel that this issue of OVO was about.

ovo1302 - Indicia. | don't remember where the image of the tricycle came from.

ovo1303 - Introduction. Here | announced | would be moving to Portland, starting a BBS and publishing
books. | did move to Portland, | made Web sites instead of a BBS and | wrote books: not bad! | also
announced that | would cease publication of OVO, which turns out to not be the case. | only took a break.

ovo1304 through ovo1305 - Interview with Jennifer Murrian. The influence of reading J. G. Ballard is
plain. More bicycle images from unremembered sources.

ovo1306 through ovo1308 - The Psychotopography of Disneyland by Ignatz Topo. This analysis of an
early situationist text through the lens of Disneyland is one of the first published examples of what was
later called Ride Theory (see Dan Howland's Journal of Ride Theory Omnibus). Charles Fort also wrote
about ideas occurring as if on a schedule in many places at once: he called it 'steam engine time.' All
graphics by Ignatz Topo.

ovo1310 through ovo1312 - Interview with Yael Ruth Dragwyla. This interview was transcribed from a
telephone call. When Yael describes how to learn about a place she suggests going to the library: it is
much more likely now that she would suggest going online. | have succeeded in remembering to look at
my hands in a dream, and | have succeeded in looking at my hands in a dream. Yael later wrote the 'Brag
of the Female SubGenius,' which had a significant influence on the Church of the SubGenius. She later
disavowed the Church as being the work of an evil magician who had caused her cat to die. | do believe
that if you think intently about something you will 'go there' in your dreams. But | have more faith in seeing
something beyond my body's capacity by way of television than by astral travel. Yael and Hakim Bey
hosted the Astral Convention in 1988. | said | couldn't go because | didn't believe in astral travel, and
instead suggested they hold the convention inside my head so | could at least watch. This comment was
quoted by Hakim Bey in the rare book Akashic Record of the Astral Convention, A.A.A.Z. Contributors to
this book include Peter Cristopherson, John Balance, Hakim Bey, Yael Dragwyla, James Koenline, Tutor
Turtle, lvan Stang, Feral Faun, David Crowbar and others.

ovo1313 through ovo1340 - Calendar. Like most of this issue, | didn't invest as much effort as | could
to make this good idea come across well: the calendar looks sloppy. Note there are no holidays in the OVO
calendar. Some of those collages are now lost.

ovol341 - Index, Table of Contents and Reference.

ovo1342 - Received. Kooks was published by Donna Kossy. | contributed an essay on Iben Browning to
the book compiled from issues of Kooks (Feral House 1994).

ovo1343 through ovo1348 - Catalogue. Orders for OVO were increasing enough to cause me to think a
more detailed catalogue was in order. But this was not the case; | was the only one taking OVO that
serious. But this catalogue has some good bibliographical data in it. At the time | thought OVO CASSETTE
ENGINE looked the best, but now | think issues 10-14 look better. OCE just cost the most to produce,
that's all. | don't recall why | said this issue was going to be reviewed in the Film Threat Video Guide, or
whether it was or not. Film Threat editor Chris Gore may have suggested this was going to happen. One of
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the readers of my essay in Anarchy and the End of History pointed out that | had asked 'if anarchism is
such a good idea, why don't people accept it' - and then failed to answer my own question. Having that
challenge put before me led me to spend several years defining what anarchism is, which then allowed me
to ask if | was an anarchist. | ended up talking myself out of anarchism, and | have George Walford to
thank for that. | thanked him by making a Web site about his work, which can be viewed at
http://www.gwiep.net/. In Three Fisted Tales of “Bob” | was paid at the same rate as all the other
contributors (including Robert Anton Wilson, John Shirley, Paul Mavrides, Mark Mothersbaugh and William
S. Burroughs); | made $12.50 from that book. Selling books and magazines through the mail on a small
scale then was helpful years later when | had a successful but short lived mail order book business.

ovo1349 - PLN Benefit Tape Advertisement. Two copies of this tape sold, but one of the buyers sent in
not $5.00 but $100.00 in support of Prisoner's Legal News. This was definitely a successful project. It
was through this project that | learned | was under surveillance. | received mail at two post office boxes,
one for OVO and one for other projects such as this one. There was no name or home address common to
either - they were completely distinct as far as the Post Office was concerned. But one day | received a
letter addressed to one post office box at the other post office box. Either (a) wild coincidence placed it
there or (b) someone was going through all my mail and when they were done had it sent to the wrong final
address. My car was being broken into every few weeks but nothing was being taken. | was getting hang-
up calls night and day (to check if | was in?). What it all meant | never learned, and if the surveillance
continued when | moved to Portland it was carried out by more subtle hands and eyes.

ovo1350 - Advertisements to reprint in other zines. No one ever did.

ovo1351 - Paid advertisement.

ovo1352 - Back Cover.

Magic Carpet - Collage.

Priest - Collage.

Corporate - Collage.

Breakfast - Collage.

Lunch - Collage.

mmbl1 and mmb2 - Merlin's Music Box. Bill Babouris, editor of In Extremis, also wrote for the Greek
magazine Merlin's Music Box. These two pages review OVO.
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