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« First Edition. May 1988. 16 pages. 8.5 inches by 7 inches. Black and white photocopy, color photocopy.

« Second edition. One hundred copies. May 1988. 16 pages. 8.5 inches by 7 inches. Black and white photocopy,
color photocopy. Included cassette, two posters (each 11 inches by 8.5 inches), survey (11 inches by 4.25
inches), six postcards (each 5.5 inches by 4.25 inches, one including hand-carved rubber stamp), two sheets of
stickers (11 inches by 8.5 inches when combined).

- Third edition. Five copies. May 1988. |dentical to Second Edition.

“At every turn in its thought, society will find us waiting.”

Publisher/Editor: Trevor Blake

About OVO

OVO is a magazine published on an irregular basis introducing new works to the public domain. Issues are available
in electronic form free of charge, printed editions at a nominal fee. Complete information on subscriptions, back
issues, limited editions, errata, books and more is available on the Internet or by sending a send a self-addressed
stamped envelope. See below for address.

Inquiries

Send a self-addressed stamped envelope for contributor's guidelines. Unsolicited manuscripts not accompanied by
a self-addressed stamped envelope will not be returned. Unsolicited manuscripts addressed to OVO will be
considered submissions for publication unless expressly stated otherwise. Publication in OVO does not necessarily
constitute an endorsement by Trevor Blake or other contributors; the opinions expressed by contributors are those
of the contributors alone. All inquiries should be sent to OVO at address listed below. No one besides editor and
publisher Trevor Blake speaks on behalf of OVO.

Public Domain

The person or persons who have associated their work with this document (the "Dedicators") hereby dedicate the
entire copyright in the work of authorship identified below (the "Work") to the public domain. Dedicators make this
dedication for the benefit of the public at large and to the detriment of the Dedicators' heirs and successors.
Dedicators intend this dedication to be an overt act of relinquishment in perpetuity of all present and future rights
under copyright law, whether vested or contingent, in the Work. Dedicators understand that such relinquishment of
all rights includes the relinquishment of all rights to enforce (by lawsuit or otherwise) those copyrights in the Work.
Dedicators recognize that, once placed in the public domain, the Work may be freely reproduced, distributed,
transmitted, used, modified, built upon, or otherwise exploited by anyone for any purpose, commercial or non-
commercial, and in any way, including by methods that have not yet been invented or conceived.

Contact

Trevor Blake

P. 0. Box 2321

Portland OR 97208-2321 USA
http://www.ovo127.com/
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A STATEMENT REGARDING OVO
MAY 1988

QRIGINS
1. While the first issne of OVO was being assembled I saw the
word in 4 magazie. [t seemed to fit
2 In some 1«111& Uages OVO means EEE.
3 There are two other magazines named OVO. Cne 15 a Canadian
Journal of photography and the other is an international publication for
beginners in Esperanto.
4 OVO s & contmuatwon of a communication project that began in

1979,

PURPOSES

1. Toexplore the possibilities of anti-copyright wformation.
2. To prowide a forum for my work.
3. To draw attention to other people’s projects.

USES
1. Pepmdmmm, tmn.«ldhun ad hpT‘ wir, and alteration of OV0 =
permitted and encovraged, with or without mentioning the source of
contacting OVO.
2. Colored pencils and crayons add quite & tat to photocopled graphus.
Uze OVO t eXperiment
3 Andi and Video inaves of OVWQ should be broadeast and mixed in
wﬁh wOur Dro yerr"

free.ly to amy uge.

AYAILABILITY
1. There is no schedule for publicaron. New issues and creations are
released when there 13 & proper amount of money, tome, and materal
There will be at least one ane each year this peoject continues.
2. OVO 15 always free to prisoners of the state and of psychiatre
hos pitals,
3 OY0 s porentially avaliable w exchange for sometling wou have
made.
4. OVQO is also potentially avaliable for cash or money orders made
out to Trevor, large amonnts of nnnsed US postage stamps oxr IRCs.
3. Winte for details on the avaliablility of non-prnt ssues of OVO.
This inclodes andio and video cassettes as well as computer programs
and applications.
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INTERVIEW WITH TREVOR BLAKE PART ONE

Q: When did you begin
making music?

A ] began making music around
1982 or 1982, but my first andic
collage, Dexby Horse, was made
In 1981, But even before that,
when I was a chid [ had
discovered some of my records
sounded better when I changed
the speed while they were
playmg. That was my first
manipulation of sound. Also in
my vouth [ intervewed a Santa
doll that sang lngle Bells onto a
reel to reel recorder. That might
actnally still exist somewhere in
my parent’s garage.

Q: What about visual
collages? When did you
first make those?

A: The first one was The Book of
Epso I'll be putting that story in
the booklet that will go with the
albomm. Later on, in 1982, T made
some very simple ones for my
first zine. All those-are gone
now. I dudn't start makmg
collages like I do now nntil
around 1985 Actually, the ones |
make now are different thise.

G: How?

A: They are much simpler now.
They're easier to make and not as
ugly as they used to be.

Q: You like ugly things,
don’t you?

A Yes.
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Q: Tell me about your
publications.

A Afrer the one I made In high
school T made Surreal Estates,
which bewan w 19535 There were
six br-monthly wsues of 3E and
each one was different from all
the others. Cne was all collage,
one had an oversized poster-cover,
one was 8 1/2" by 7, that kind of
thing. One issue, number five,
was on cassette. There were
plens for a bag-a-zme wssue and
an all text wsue but they were
never made. S
Q: Was SE 25 your first
audio release, then?

A: No, before that there was a
SubGenius tape valled ARD-1,
which was pretty funay. At

least v swas o me and the other L R
people on it B EA U
Q: When was that? d

A Betweeen 1987 and 1985

Q: What was on ARD-1?

A Ranting, with a little music,
not much [ only made fovr or
fove copes of ARD-1

Q: And what was 3E %5
like?

A That wes & complation rape
with a lot of my friends on 1t and
some plrated audic az well, like
Marie Csmond reading a poem by
Hugo Ball. Most of my audio
collages up to that tune were on
there.

Q: Why did you quit making
durreal Estates?

A: SE was dowg quite well as far
as zines go A lot of people liked
it. I got dozens of zines 1n
exchange for it and it was
< -
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towards the end it had become a
burden instead of a joy. It was
too expensive and many of the
other publishers I exchanged with
weren't all that good. On the
other hand, some were really good
and I realized that in part I was
making SE to get their work
j without paying for it. At that
pomnt I decided there was no
reason to go on and after a
one-page farewell 1ssue I quit.
Q: When did you begin teo
publish OV O?
A: Later on, In 1987 I think. But
between 3E and CVT there was
; ' another magzine, Quality
Darkness That was my attempt
at a surrealist magazine, in the
way that other magazines are
anarchist or christian or whatever
“Cuality Darkness appeared in

three or four issue of the apa

Erefanzine Pduch of Quality
Darkepnss was about surrealism,
how 1t was better than anarchism
or anything else that appeared in
Erefanzine I wanted to bait the
anarchists to ses if they could
defend their beliefs and also
spark some debate on surrealism.
But the funny thing is that
nobody realised I was kidding,
they all thought I was serious
and either agreed or wrote essavrs
agalnst me. Daybe this was my
fault, maybe I should have made
it a little more obwions, but it's
still funny. An essay [ wrote m

¢ Darkness cal

been reproduce
collage by me m a book

d along witha
called

11 12 53 T
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5: Where is that being
published?

A: Yugoslavia. [ don't have a
copy vet but I have photocopies of
the pages I appear on. My
address 15 m 1t 5o [ hope [ geta
contributors’ copy.

Q: Why did you quit
publishing Quality
Darkness?

A: Again, it was the money. QD
and 3E were bemg made at the
same time, actually, and they
died at about the same tmme.
Erefanzine was usually a couple
hundred pages of commentary and
I wasn’t able to parficipate as
much as it required, so I bowed
out. But I like the title and will
use it again some day. Before I
made the zine Quality Darkness
I made a tape bv that name.

Q: What was on it?

A: I don't remember. It was a
tape for myself, not for sale.

Q: Where did the titie come
from?

A: Darkness was a word [ was
seeing a lot of in the books on
surrealism I swas reading, and
quality suggested itself. 1 was
mfluenced by the odd
combinations of words the
surrealists nsed

Q: Where did the title
Surreal Estates come from?
AT saw a real estate sign and
surreal estates jumped nto my
mind. I went home and made a
poster, using that as my
pseudonym. That poster is lost
now. I've heard there’s & public
access TV show m Mashwnlle
using that name.

Q: You've used pseudonyms
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"~ Q: Where does that come from?
A Actually, 1t's a corruption of
another psendonym! I've used the
name Reverend Doktor Cnan
Canobite since 1982, and
sometimes [ would sign my
letters Rev C. That looked like a
good name, so [ took out the
periods and made it REVCO. After
a while I reversed the B, to make
it a little more distinctive. Later
on I realized it was my name
without the first and last letters.
| Then other people made up other
meanings for it, combining The
Residents and DEYC, or linking
it to rewolution. All the possible
meanings made it all the more
useful. There were even some
expensive sunglasses called
Rewos. I don't know how they
pronounced 1t but my REVC is
proncunced REV -0

*
Q: When did you stop using
REV(?

A:In the first ssue of VO

Q: What did yon use then?
A: Just plain old Trewor, but
the stylized way [ write it

Q: Where did that originate?
A: That signature has been
developing for vears. The lmes of
the T are of equal leaght and
slanted. The P stayed backwards
with a long diagonal line, as it
had been when I was REVC.
The E with no vertical line came

1 A Yes. For OD and SE | used REVO,

First you listen, then—
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[ .
from Dmitating a friend of rme in
high school, who m turn was
Imitating graphitti-style text.
The right line m the ¥ is longer
than the left, and is usually
hooked. That seemed to develop
naturally. The © was normal
until I got a letter from
tentatively, a convienience who
put a dot i it. I took that from
him. Ower time the dot became a
circle, which [ didn’t like, so I've
Bl made it into a slash For some
reason thus reminds me of the
text in Krazy Kat I write most
of my letters in all capital letters
and that's why the signature is
all caps.
Q: Are you a mail artist?
A: No. [ had been making
decorated packages for friends
years hefore I encountered mail
art, so I don’t have that tradition.
When [ first started writing
people I'd have to wait a couple
days before I could get a stamp.
The letters would be sitting on
my desk and I'd draw on them.
There was one character that
appeared over and over on letters
to my friends in Dallas and
eventually [ made a comic hook
about hin. But mail art.. a lot of

collage doesn’t ger more

| interesting if it’s sent through
the mail, no matter how many
rubber stamps it gets,
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aying silently that they’d  at her home. fit,

Any arranged it. "My folks won’t be home,” she said. “I’l peel 1he pomtoes,“ I offered c’hf

et hi ir Satur- “Those two apes are liable to i

y SG*OVO "We can few beers along the way and be Q: So Y"“ re against “nd“m it oy
collages.

Al T think randomly assembled
collages are boring Most dada
col]a-z»:—:., are just plain dull, ne
matter how rewlutmna,rjf thew
may have been in the past Ewen
a lttle thought, or followmg an
idea that develops as it's bemg
made, makes them much more
mteresting. You can't maks a
found object.

Q: What tapes have you
made?

A Flirst there was AED-1 then
2urreal Estates #5 Then Iy
band CCCUPANT put out a
seven-song tape called Qcoupant
Graverard The next year we
made *166) avelty
Tape, which had twenty or so
songs on it. Between the two
rame a secret tape, The Cover
Tape After The MNovelty Tape
came another secret tape,
OCCUPANT Sampler 1987
Despite all the mistakes and the
poox recording and duplication I
think all of those tapes have good
Weas that still show through,
even after all this time. The next
release by COCUPANT will be
world class, unbele veably good
I'm also on 2 couple tapes from
The Sublenus Foundation under
the name D Cran's Wotan
Bmld muluuuu their vﬂdeatape
ARISE! whic h: alan has some
animation by me m it.

Q: How much of all this is
still liable?
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\: Almest nene of it Yow can
get the SubGenms things from
them but I dos't have anythmg to
do with that
Q: Do you get royalties?

A: Mo but I made those thmgs as
a gift and never expected any
payment. Besules, I'm proud
enough £o just he a part of the
videotape. I'm not exactly famous
now but it's good to kaow that
my works are getting around.
They have distribured them much
more than I could have.

Q: What about the other
tapes and the earlier zines?
Axe they still avaliable?

A: The next CCCUPANT album
will replace the earlier tapes. [
don’t copy any of my old sclo stuff
any more. All the old high-school
zines were burned to make room
for newer material, to keep them
from becomung collectable, and to
get rid of the emotional baggage I

picked up m high school. I
disassembled each issue of
Suxrea] Estates after [ printed it.
I ddn’t even keep copies for
myself [ still have the master
for the tape issue, and for ARD-1,
but I don't sell them any more. [
might make a copy for a friend
who wisited, but beyond that,
what's the pomt? There is a
world of great sounds out there,
enough to last a Lifetmme. It's
more hnportant for me to continne
making new things than to keep
reproducimg all the old stuff
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OVO CATALOG
May 1988

All prices include postage. Outside the US add $1.00, sversess add $é_gg_ .
Postal or International Money Orders to Trevor prefered.

OVT CASSETTE ENGINE. $600
tape, booklet, posters, posteards, stickers. features color cover,
OVO CASSETTE ENGINE PRISCMER EDITION: free/$300
same 85 sbove minns stickers and tape. free to prisoners, $300 to a1l
others
CASSETTE ENGINE POSTEE: $100
the cover 1o QWO Casserte Engine in poster form.
EXTRA STICKERS: $1.00
two sers of stickers from OVO Cassette Englue.
EXTRA POSTCARDS $1.00
sixteen more posteards like those in OVO Casserre Engine.
OV0O CASSETTE ENGINE SPECIAL EDITION: $5000/410000
a direct-from-the-master dub of OVO Cassetre Engine. The first price is
for cassetre form, the second for reel to reel
OVQ BOOK OME: $200
the first two senes of OVO combmed with new marenal
V2 NUMBER THREE: $1.00
unusvally small ssve designed for snarchist conference in Knoxville
Movember 1987

OTHER OW0 PROJECTS (toth planued snd ongoing. Write for details)

OO DIBK: s collection of text and eraphic files as well as programs and
applications for the Commodore 64 Very different from 2l previous disk
Magazines.

QWO VIDEDS: short subjects and video wallpaper in the VCR format.
Abnndant piracy as well

OWO COMTACT 30URCE: recomimended adiresses and locations for
nnusval, veetul mformation.

For more nformarion and samples send & self addressed stamped envelope to
ovo
Post Office Box 23061
Knoxwille Tennessee
37933-1061
UsA
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two stencils. use different colors, lay one on the other.
Oovo
Post Office Box 23061
Knoxville Tennessee
37933-1061 USA
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THE BOOK OF EPSO

When [ was twelve years old (1979) I and my friend Scott made up Epso.
Epso had its vwn set of jokes, its own special hand signals, an origmal accent,
and we tried to convert our friends to Epso (although we couldn’t really
explain it} It was sort of an artistic movement but we didn't knov that.

One day I decided to make a book in the Epso style. 1 gota couple of
sheets of typmg paper and an old Sears catalog, stssors and glue and a pen.
I cut vt pictures from the catalog, glned them to the paper, and drew
backg raunds and funny captions beneith them Cne page had a vacnum
cleaner on an alien planetscape labled "ROBCT" There were about four ather
pages, including a cover with THE BCCK CF EP3C wrten on it I srapled it
together and it wag done.

I took The Book Cf Epso to school (Sth grade, Cedar Bluft Middle Schaol]
the next dayv to show to Scott and the others. They all thought it was strange
but they liked it Somebody asked for & copy of 1t, and when I asked what
they ment theyv said they wanted me o photocopy it for them. I teld them [
wonld and then realized [ could make copies for everybody.

But then my Eaglish teacher, Mr. Everidge, carme iito the room and told
us all to sit down. He asked what we were lockmg at and took The Book Of
Epso from me, making me go to my seat. [ was provd of It so watched to
see what he would have to say about it. He flipped through it, snorted a
couple times, then wadded it up and stuck it deep mto the trash can next to
his desk. "You're sick, Trevor. Did you know that? he said, then told us to be
quiet and read for half an hour
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18



AKE PART TWO
pPEATIOS B M o0 Tt 3

t Q: Is there anything about
, QYO you would like to say
that isn’t in the Statement
About OV Q7
A Mo, although there is one pomnt
[ would like to emphasize. OV QO
15 & tool, not an art ebject. If it
cannot be of use to vou then give
It to a friend or throw it away.
The nge might be a simple,
private matter, like an emotional
response, but ['d hope that every
Issue wauld hiave an actual
ph; cal nse as well As the
dtatement savs, colored pencils
and crayons look great on
photocopy. There are graphics m
gach lzsue specifically for this
purpose. In the future [ will be
ncludimy plans on how to make
things.
Q@ Like what?
A: [ have designed an original bit
of origami, a crayfish Also
would like to publish plans an
how to make and nse surveillance
and counter-surveillance
equipment and military tactics,
Q: Why?
A: Se that gomrnments and
corporations aren'’t the oniv ones
with this wformation,
Q: What else would you like
to print in OV O?
A More graphies and text by
other people. More enclosures to 3
expand the limats of what can be kg
a.them:ﬂ b‘f a nn; AZINE.
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| 3 Q: Is there a formu ;
Wiy you use to create Qvo? 'l.;
A: Yes, OVQ 15 pretty :
standardized. There will always Bt
be a statement explaining as -
clearly as possible what QVO is. i
If I can’t explain what the
purpose of QY Q is then it
becomes even harder to achieve.
There will always be a collage or J
two in OV QO because | enjoy
makmng and publishing them.
There will always be
photographs, and nsually o
photographs of me. This makes
QYO more personal and although
I am not skilled in photography I
like it. Every issue of OVO will 2% o
have some way to interact with it B \ v’
or use it, such as coloring or i /
folding or cutting 1t up. In the
case of the album, I encourage
people to record it, edit it, sample
it, learn the songs and play them, o
check for back-masking, put i '
new parts, whatever. If anyone
would like to reissue V0 on
their own label let me know and
I'll send them a dub directly from
the master tape. £
Q: Does this album mark a - 5
return to the changing
formats of Surreal Estates?
A: No. Part of the purpose of SE L0
was simply novelty. I've
experimented with a variety of
formats and found which one
works best. There won't be
another album like this for a
while if ever. This is to be the
culmination of my creativity up to
now.

s av, -ru‘ ; e
PV, 3 > m 'OV, - '» )
!m, . OJ(()_ g'» v AT
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; . ; % Q: There is a graphics style
to OVO
\‘:2.:: A: Yes, the multiple-generation
" photocopy look.
Q: What is your influence
there?
A: An overabundance of
Information gathered unwillingly
over a lifetime.
Q: What kind of information?
Ugly images?
A: Nu, just information in
general,
Q: Can you elaborate?
AT wish] could. Whenever
try to relate my discoveries in
mformation overload I get
confused because I have too much _
to say. o I'm going to wait untl
I can sort it out and write it
down rather than spout off here.
Q: What are your politics?
A: On the 24tk of January, 1986, 1
declared to the world and all of
history that I am QVE.
Q: What does that mean?
A: Not having found any
movement I can dedicate myself |
to without hesitation, yet feeling
a need for a structure to support
my beliefs and actions, I creazed
OV,
Q: Is this a new movement?
A: No, because [ do not intend o
bring anyone else in as OVC. 1
will be 1s5uing statements of
what is OVO and I hope they
mspire others to become more
dedicated to whatever they may
be domg, but OVC is my own
wrork.

s D

.
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/ . Q: Like Kurt Schwitters and
“‘Q‘ MERTZ.

A: Maybe. I don't know too much
about him.

Q: Why did you decide to
make an album of OVO?

A: As an experiment.

Q: Are you satisfied with it? §
A:It's okay. If I waited it could
have been much longer but I
wanted to put it out, so I left it
short. Sometimes the
experiments on the album itself
didn’t quite work but hopefully I
will be the only one to know
where the mistakes are. I just
wish it wasn't so expensive to do
these experiments.

Q: Maybe next time you can
get a grant.

A: Maybe next time.

Q: Explain your views on
the copyright

A: I'm still working on that one,
too.. ¥ou can’t own mfomation in
the way you can own an object.
The object can only be in one
place at a time but information
can be in many places at the
same time. So the economics of
objects doesn’t work when applied R4
to information. There needs to be
) a new economics of mformation,
and by making CVQ an
anti-copyright project I powt this
out.

Q: So you're against
copyrights?

A: No. A person who creates
something and makes rules o
how it’s to be used isn’t in the
wrong. What ['m against is
having to buy and sell things for
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22



i g

0 a lvang, and that includes
information. I'd like to find some
way to support creativity so that
there is no need for the copyright,.
so people could give their work
away and not have to worry about
how they’ll get enough money to
buy food to eat.

- What about government
grants for artists? '
A: Surely there’s an alternative

to that

Q: So what do you propese?

A: 1deally, everyone would
B realize that they are a creator :
R and that everything they do is an B2
act of creativity. To support 7 2 =
creativity at that point would L )
mean giving everyone the ability %
to do whatever they wanted at
any time. That is what QVQ is
leading up to, so I know where |
am and what [ want to be. All
that remains is the journey in
between.
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3 March 1987 T e s 3 July 1987
5 March 1987 e R (e ] 4 July 1987
9 March 1987 - ‘i_ J = 17 July 1987
29 March 1987 = = 24 July 1987
30 June 1987 e A = A 13 March 1988
1 July 1987 i e AN i N 14 March 1988
2 July 1987 S e ' 24 March 1988

and is dedicated to DWS ﬁ':;f;;’g“}ﬁﬂ/ e
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P. 0. Box 23051
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37933-1061 USA
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OvVO CAS
SURVEY and UPDATE
Retnra thiz guest | recieve &

docurnent of ownership for vour oopy of

CABSETTE ENGINE

Mamne:
Address:
City, 3
Z21f:

Phone:

D0 nognber

{Yonr OVE number 13 printed o the mswle back

EICATMTY
LT P

When il oo
gone the ]
returned this suree
will then be mailed
wonld
meidate so helow :

you provide here wil be kept ¢
the cwners st desoribed abowe

1
L+
el
o

{ ) Yes, meclode my neme 2
those who own O3 TASSETTE EMGINE 1w ke
mailed our when all copd sald.

NOTICE:
The wrisoner edition of O%W 0 TASSETTE
nged. Some prisoners sre sble to
ers and rapes while others are not
ble, the whole T

aLcepr 8Tl

When po

& o el = _— -
LA & WL be sent o

priseners at o cost. However, the cost for these
putside prison desiiag the package withant the
Ey = I S R :

tape shovld send $4.00 {postage pawd) msrtead of
three sz Listed o the bockler. PLEASE WRITE
THIZ [MNTC YCOUR COPY.

I swonld like to thank UNIVERIAL
PRIMIMTING of Knoxwille for the assist

have given e in the creston of OV 30 TAS

ENGINE
BNy A

e They

ETTE

5
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1 Ovo cassette engine

ginal sound over a year in the making

:':j

color photocopy cover
also includes posters and stickers

the culmination of evervthing done since 1979

limited quantity -- professionally reproduced

. . X g J - <

avaliable may 1988
S ¥

six dollars postage paid with this postcard

postal money orders to trevor

sty B SR

M.+ post office box 23061 knoxville tn 37933-1061 usa

(615) 522-7482
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Annotations

OVO 4 was first published in 1988. The information on page two is accurate but it is
unlikely that any of the addresses seen elsewhere in this issue are still valid.

ovo0401 and ovo0402 - Fountain of Brains. Color photocopy. Collage elements from National
Geographic. Most of my early collages were made from National Geographic, flight magazines and The
Plain Truth.

ovo0403 - Statement. OVO is mentioned as being available in a digital form.

ovo0404 through ovo0412 and ovo0418 through ovo0422 - Interview. Elements include surrealist
photographs, advertisements, true crime magazines and toy rubber skeletons. The interview is a
monologue in two voices. The surrealist zine Quality Darkness described here did exist but no copies
remain. In keeping with the unearned self-importance of this issue, | disavow being a mail artist. | was a
mail artist and now know enough to be proud of it, but at the time | thought if | didn't invent it myself it was
just copying someone else. All very age appropriate behavior, fortunately now superseded.

ovo0413 through ovo0414 - Photographs. The skin of a plastic anatomical model used as a filter for
sunlight in an abandoned drive-in theater.

ovo0415 - Catalogue. Announcement of a computer edition of OVO.

ovo0416 - Spray paint stencil.

ovo0417 - The Book of Epso. Describes my first collage, my first zine, and the type of experiences | was
having in school that made me drop out of high school in 1984 and stay away from college for the next
fifteen years.

ovo0423 - Eros Erosion. Collage.

ovo0424 - Untitled collage. Divine aid is given to those offering the right symbolic object.

ovo0425 - Back Page. Collage, photograph, paper and glue. | was around 21 years old in this
photograph.

ovo0426 - Back cover. Collage. The upper rectangle was designed to be cut out and used as a j-card
for the cassette that accompanied this issue. The collage is a section of the 'teenage collage' also seen in
ovo0208.

ovo0427 - Poster.

ovo0428 - Drawing. Typical of my doodling style, then and now. Postcard.

ovo0429 - Satellite Finder. Postcard. Collage elements from National Geographic. Like The Mouth
Men, this collage later appeared in the Knoxville newspaper The Lame Monkey Manifesto.

ovo0430 - The TV Says This is a Girl. Postcard.

ovo0431 - The Mouth Men. Postcard.

ovo0432 - Survey. Background image is Mr. Everedge. Out of all the copies of OVO Cassette Engine
that were distributed, perhaps three people completed this survey. Even more disappointing, | never sent
them whatever it was | thought | was going to send them.

ovo0433 - Postcard. Image taken from the first edition of The Medium is the Massage by Marshall
McLuhan. This image appears again in ovo0525 and another image from this book, the audience of a 3-D
movie, can be seen in ovo0104.

ovo0434 - Postcard. Hand carved rubber stamp seen also on the back of ovo0433.

ovo0435 - Poster.

ovo0436 and ovo 0437 - Stickers.
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