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BECOMING MORE FREE

A, Getting More Free Time:

1. bam wasting less alb my time (LIFE) wailching, listening to and

regding THOLGHT LEADERS, i.e., TV, movies, radia, music, NeWspapos,
magazines and novals.

These are ke speclalor sporls. Thoy causa ma 1o liva lila
vicarously, i.e., second-hand, not real, only in fantasy. These ming
condilionars arc sublly dosigned 1o create nol only Tear and anger
gmotions but alza create fealings of guill and inadequacy. Thase feeling
slifle growth and keep one securely in ones rut, And of course 1he more
visible purpose of the media is to create the desire o acquire (BLIYTE BLIYY
BUY !} and keep up with the Joneses. "Buying™ uses up my savings. |
spent 22 years of my TIME {life} working as a Wage Slave. | helpad
perpetuate the stalus quo, i.e., @ world of 95.6% Slaves and less than 1546
Elite (Billionaires) (ses: Lifile Frea Press #51). | don't wish 1o do
hat any mors.

2. lamlalking less "lrivia.” | will try to lake responsibility and lead
coanversglions inte areas ihat are meaningful and inleresting o ma (o |
will find somecne else 1o 1alk with).

Thizs will give ma maore meaningful inpul and mare free limea; o think

aboul what | would really like to da with my life, o experimant wilth
diflerent ideas and to experience the ones | like besl. | wish lo discowvear
what it would bo like 1o be a "Matural™ human baing (instead of a

"Mormal” cne, who conforms and obeys) 1o see if | would lika 1hal betlor.

| plan tospend more of my time tryving o discover whal makes ME
oy .

B. Gol rid of all my debls and credit cards.

C. Gelling rid of my surplus  possassings.

0. Getling my rent down as low as | can.

E. Teaching mysall how 1o choose my thaughis, so that | can choose not 1o
linger on sall-destruciinve thowghts, and | am learning 1o focus on

thinking aboul crealing mare freadom and happiness for mysell. {sea LFP
#48)

G. Learning ways o live happily onwvery little monay. i.a., bacoming

mareg independznt. (Foople with 015 of maney don'l naed (o do this, In the
present sysiem -- MOMNEY IS INDEPEMDEMCE).

H. Expernmaenting with food. P'm descovering which loods and how much
my body prefers. It 1clls me whan | pay allention.
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| taul ndd of my vehicle as soan as it fezls like a burdan.

bWl dllzmpt 1o gain Powear over anyone. A slave's chain has iwo ends,
b Slnving to b free and happy. | share my melhods of happiness with
ihers i ey arg inleresiad,

| Creercaning the fizar of being alone. | realiza that loneliness is only a
et s L amegaining  contral o my thoughls.

L1 Waorrying less about whil people (including mother) think about me.
Stacling o tny some new things, riends, placas, skills, routes, foods,

bbids Ele
Ansoriung new and useful input inlo my biocomputer and avoiding
Wit livia helps me surpass my old programing of "garbage in --
jabiage oul”, La,, my old way of lite.

= ol has the polential to become a genius in some area. But most are

Latiy sl rpdial chiversions.”
| o your Funiows deep, while sluggards sleep, and you shall have corn

selland Keap.”
iparmin  Frankiin

b s el g5 1000 mct 17

Shar partisn ol my conversalion is rivia?

o can | expeet 1o gccemplish anythinng - but TRIVIACF | allow that 1o ba
ryemagr locus? 72

Howeneer, al this point in my evalulion, | seem to need some rivia. by
Aty 1o lacus on the impaitant is still imited).

DELOCRACY 1S NOT FREEDOM (Except for the Elile)
| was programed 1o feel raverent whenever | heard, saw or thought lhe
o democracy. Tears would almost form in my eyes. | assumed thal
omocracy was a wonderul thing to have. | never looked it up in tha
dicucnary. | naver thought of it as "*Govarnment and Bureaucrats.” |
thoughl al il as an entity; being there 1o procled, care for me and give me
FHEEDCEA What an ignoramus | was, | had no notien that there was any
cltcrative” cacepl some worse kind ol government. | took it all for
Joantcd. assumed | (wa) conlrollad il because | {we) had voted., It was
DEMOGRACY ! How naive | was. Just analher one of the "suckers”
tarnuinsad are bom  every minule,
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Weahsiars New World Diclicnary:

Demeooracy: Governmant by the peaple, direcily or through
reprasantitives.

Governmanl: The exercise af aulharily over a slale (ol peapla),
arganizaliocn, elc.; conliol; rule.

The "Rule of the Majorily™ is a farce! In practice it has akways been, "The
Rule of the Minority”, i.e., the manipulaters, i.e., ihe Eliele. Mo thank

you! You can have them bolh. | daon't have a need or desire 10 be ruled by
gither er anyonelil

DEMOCRACIES and other governments have kepl peopla in wage slavery
far the past 5,00 years or more ALL GOVERNMEWTS are basicly the same
.- fhey RULEN Rules reate conformity. Rules creale lhe slatus quo.
RAules create slavery. Rules slifle creativily, Rules prevent INDIVIDLIAL
fraadomill | do nol desire 1o have people rula me direcitly of throegh
representivitves. | am nol a cow or a shaap. | refuse 1o remain
domesticalad. | am fully capable of ruling myseli. | do not desire (o rule
anyone. |just wanl lo be FREEI And | am gelling more free because I'm
not playing their games much anymore. | no longer GIVE my consent 1o
be ruled. | no lenger vote for a Ruler or for Laws|

My chosen waik right now is wriling and publishing. | give my work for
ree. My past 18 yvears of payless working has been far mora lun ihan my
previous 22 years of paid warking.  We volunigers are in conlrol of the
how, whan, if, where, why, what and wha wa give our work 1o,

Volunteers have more freedom than paid warkers. When everyone is a
volunieer - everyihing will be free for me, and for everyone else as

walllll

(CHANGE OF AIDDRESS)

ew Sddress:
Liftle Free Press
it 2, Box 380
Cushing, MY 5643

Old Adddriss:
P st Avenue S
Minneapalis, My H5404

Subscriglions
Bebiereky gemd me @ cand o 18100r S3wing youw 3gre s [o maka
all leas] Ueo copied af 2ach rsgue and Sall desbiibaia hein
Seerwd no momey. | lind grving 10 b mare fun han sedling. |
have been publisiing betwesn five sl mine G e peryear
simce 1965
i ri=sl s
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salon apocalypse
"secrel Lhealer"
Hakim Bey

v as no Stalin breathes bown our necks, why not
aome: art. in the secvice of... an insurrection?

wer mipddAf itts "impossible." Whalt else Ccan We
foarst e @bbEain but the "imposaiblie?"  Should we wWallk
pogoqeane alse Lo reveal our troe desires?

1t has died, or the audience has withered away.
bt i Dlodiourselves Eres of two dead weights.
tenlially everyone is now some kind of actist =- &
nentially every audience has rTegained 1CS
Lucencs, dbs ability ‘Eo become: the art that it

Widied We Sall BsCape from the museums wo cacry

pound. inside us,  provided we can gtops selling
ir gelves tickets to the galleries in our own skulls,

Fichy wWe gan bhegin Lo conbemplate an art whiclh
reates the goal of the sorcerer; changlng  LChc
fructure of reslity by cthe manipulation of living
LG fin bl cage, tha dmages we'va bheen "givon'

e Ay pEinknel B graacd)
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We might now contemplate aesthetic actlons which
possess some of the resonance ol Lerrorism (oo
"oruelby," as frtaud puc - it) aimad at the destructclon
of abstractions rather than people, at liberation

rather than power, pleasure rathexr than profit, joy

cacher than fear. "Poetic Terrorism.™
Our chasaen images hawve the potency of dackness - Lintl
all images are masks, & behind Uhese masks 1ic

energies  we can turn Loward light & pleasure.

Far example, the man who invented ajikido was a
samurad who became a pacifist & refused Lo Tight [ox
Japanese imperialism, He became a*' hermit, lived on &
mountaln sitcing wundar a btrea.

Cne day a former fellow—officer <ame Lo VisiC him, &
accused him of becrayal, cowardice, etc. The hermitc
gaid nothing, kept on sitting -—- & the afficer fell
into a rage, drew his sword & struck. Spontancously
the aparmed master disarmed the officer, & returned
his =word.

Again & again the officer tried to kKill, using every
subtle kata in his repertoire —- but out of his
empty mind the hermit each Lime innvented a new way
Lo dizarm him.

The officer of course became hisz first disciple.
Later, they learned how to dodge bulletrs.

We might contemplate some form Of metadrama meant to
capture a taste of this performance, which gave rise
to a wholly new art, a totally non=viclenb way of
fighting -- war withoul murder, “Che sword of life'
rather than death.

A conspiracy of artists, anonymouwus as any mad
bombers, but aimed toward an ackt of gratuibous
genexroslty rather than violence =- at the millenium
rather than the apocalypse == or rather, aimed at a
present moment of aesthetic shock in the gservice ol
realization & liberation.

fro tells gorgeous lies that come trua.

Is it possible Eo create a SECRET THEATER in which
both artist & auvdience have complebely disappeared
-— only to re-appear on ancther plane, where life &
art hawve becomo the same thinog, the pure giwving of
gifLs?
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Annotations

OVO 2 was first published in 1987. The information on page two is accurate but it is un-
likely that any of the addresses seen elsewhere in this issue are still valid.

ovo0201 - Cover. Copy art, photocopier, prosthetic eyes and pen.

ovo0202 - Introduction. | was no more than 21 years old in this photograh.

ovo0203 through ovo0205 - Becoming More Free. Ernest Mann. It took a special effort to find
somewhere to print this essay with a laser printer. Ernest Mann advocated refusing to take pay for one's
work, with the idea that if everyone worked for free then the need to charge for goods and services (and
scarcity of goods and services) would vanish, bringing universal prosperity. After decades of publishing his
own newsletter and two books, Ernest Mann was murdered by his grandson in the 1990s.

ovo0206 - Mike Film. tENTATIVELY, a cONVENIENCE. Actual cells of Mike Film were taped to pages in
this issue of OVO. | still have a few hundred pieces of Mike Film, and every few years tENTATIVELY, a
cONVENIENCE distributes an update as to where Mike Film has been distributed.

ovo0207 - OCCUPANT booklet. Booklet not shown in this scan. Collage elements drawn from album
cover art by The Residents. OCCUPANT was the first band | was in.

ovo0208 - Death Car. Top left background by Trevor Blake using an Amiga computer. Top right
background is the burgler image used many times in OVO. Bottom left background unknown, tape deck
same as ovo0105 (see OVO 1). Bottom right background from 'teenage' collage by Trevor Blake (including
surrealist photography and David Merrik). The hundreds of tapes | was making and receiving seldom had
labels. These j-cards were designed for any cassette; any tape could be 'Death Car.' 'Death Car' and the
skull are from a police museum in Pidgeon Forge, Tennessee - the same museum I'm standing in front of
on page 88 of Pagan Kennedy's book Zine.

ovo0209 and ovo0210 - Salon Apocalypse. Hakim Bey. First appearance of this essay. Published four
years later in T.A.Z. The Temporary Autonomous Zone.

ovo0211 and ovo0212 - Body art. These photographs of a nipple pierced in 1985 were published in
1987, two years before the Modern Primitives issue of Re/Search.

ovo0213 - Collage.

ovo0214 - Collage. Elements drawn from album cover art by The Residents. Stencil graphitti by Trevor
Blake from the mid-1980s in Knoxville, Tennessee.

ovo0215 - Collage. Background is a photocopy image a plastic fork spinning on the scanning glass
while being copied.
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